



“A lot of people have the idea we’re a bunch of 
monsters who sit around drooling and dreaming 
up horror and filth. That’s not true. We try to 
entertain and educate. That’s all there is to it.” 


— Bill Gaines 
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We in the United States have come to 
only a late-blooming appreciation of 
comic books as a mirror of our culture. 
In Europe and Japan, comic books and 
graphic novels have been revered as art 
forms for decades. Here, however, for 
most of their existence, comics were 
looked down upon as unworthy and 
insignificant reading matter. Comic 
books were considered mindless, often 
scurrilous trash, consumed by children 
and young adults with too much time 
and too little intellectual capacity. Lost 
upon the adults who disparaged them 
was an enduring truth that was obvious 
to every kid who ever bought one- 
comic books are great fun. 


The comic book as we have come to know and love it 
is a hybrid— a cross between the newspaper comic 
strip and the “pulp” magazine. 
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In 1929, the comic strip and pulp fiction merged. 











The Birth of the Comic Book 





































The Grisly Creativity 
of William Gaines 


The Enfant Terrible 


The Court Jester Becomes King 



Bill inherited a mess of titles 
competing with each other to 
lose the most money. 
















The Descent into the Crypt 
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EC Splatters America witi 


With their horror tales, Feldstein and Gaines 
struck a nerve deep in the national psyche. 


Atop the Bone Pile 









an Explosion of Horror 



The Time 
of His Life 





A1 Feldstein was the 
key ingredient from 
the beginning. 


Horror Haikus 




























A Killing Pace 
























Jolts of Social Conscience 
in Comic Book Disguise 
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“Writers are God's creatures. Without the writer you have no theater, 
you have no television, you have no radio, you have no movies, you have 
no books, you have no magazines—you have milkin'. The artist can 
enhance a good story, but he can’t save a bad one. He’s very important, 
but lie’s not as important as tile writer. We never thought so.” 



In the Beginning Was the Word 


Games’ “springboards” did not 
“spring” quite rar enough from 
Bradbury s originals. 



The Ray Bradbury-EC Mutual Admiration Society 
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The Star System 
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Grim Fairy Tales 
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CONSTELLATION 

of Comic book 
Artists 












































































































































His style is fluid and almost cinematic 





















































Credit Where It’s Due 
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EC's MAD Magazine 
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A Million Kids, a Million Flashlights, 
Under a Million Blankets 


Bill, Al, and new EC business manager Lyle Stuart at first tried to hide 
the fact that the horror comics were profitable, but the horrible truth 
was that they were doing fabulously well. 


The Copycat Brigade 



Further into Horror 
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The Gospel Accordins 
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premature death 
of tales 


The Gathering Storm 
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The Weird Science of 
Dr. Fredric Wertham 
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The Kefauver Hearings 





Bill Gaines' Statement to the 
U.S. Senate Subcommittee to 
Investisate Juvenile Delinquency 
























Aftermath 
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“I think Bill saw his father 
standing there talking to 
him, telling him what a 
bad boy he was for doing 
all those terrible things.” 







EC comics had literally become too hot to handle. 











Bowing to the 
Inevitable 


The New Direction 


never believed in any kind of censorship 
against anything in any way for anybody nohow,” 













And Then There 
Was One 
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CRYPT 
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FEATURING. 




THE GROUP MOST ANXIOUS TO DESTROY COMICS 
ARE THE COMMUNISTS* 
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THE THING 
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A Horror SuspenStory 


RAY BRADBURY 
























































































I DON'T TURN THEM ON. PLEAS 
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The Fans Keep 
the Flame alive 
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Picto-Fiction 
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The Bill <&A1 Show, Part II 
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Although they were printed in 
black and white, the Ballantine 
reprints introduced a new' gen¬ 
eration of readers to EC comics. 















Tales from an English Crypt 
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Director Freddie Francis on the First 
Tales from the Crypt Movie 















FAN 

ADDICT 

CONVENTION 


The 1972 convention was the Woodstock of Tales from the Crypt. 








The Complete Reprints 
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The Stage Is Set 
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Like its comic book predecessor, the HBO series Tales from, the Crypt is 
a labor of love. Since its inception, many top actors and directors have 
worked for scale just to be involved in the grisly glee. Before it could 
become a labor of love, however, it was a labor of persistence and 
determination. In an industry where getting anything made is difficult, 
it took the influence and backing of five of the most powerful figures 
in Hollywood to bring Tales from the Crypt to television. 

ASTARlS... 

EXHUMED 

TAles Resurrected on TV 


Mi people love Tales from the Crypt is tf 
gruesome. They’re like a guilty pleas 

fou a healthy outlet t<f take pleasure i 


Tile episodes had to be sc 


sh, full of irony and satire and black 
ely no redeeming value —the more 


5 who had absolute 
; the characters, thi 
iveiled the first three episodes, Joel Silver stood u 
‘Ladies and gentlemen, this is Tales from the Crypt. 
This is not Tales from Sesame Street. ” 






One More Makes Four 


















Setting the Tone —The First Episodes 


























The Horror Host 
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I Want to Direct 







The Link Between Comics and Movies 
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As any Hollywood 
veteran can testily, if 
you can gross out die 

got something. 
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the Crypt 
Compendium 
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Mournin'Mess 
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Cold War 
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NOW A MAJOR MOTION PICTURE 


. silver box to the big silver screen Directed by Krnest Dickerson {juke), 
i produced by the same fearsome fivesome responsible for the TV senes 
ird Donner, David Gilei, Waller Hill, Joel Silver and Robeit Zemeckis), the 
i moral it) plU) ol unabashedly Biblical pi opor lions* biacketed by an 
and an Epilogue from horror's Alistair Cooke, ihe Crypt Keeper. 
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Bordello of Blood 
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I Buying Up the Past 


YESTERDAY’S MEMORIES... 
TOMORROW’S TREASURES 

Tales from the Crypt bonded kids together. 





Today a pristine copy 
of an early Tales from the. 
Crypt is worth $1,500, a 
15,000% return on a 
lOtf investment. 




The Ravages of Time 
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Tales from the File 
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A final gift 

FROM THE CRYPT 






THEMOTHER 




























































TP COFFIN nm BOOK TO DIP PO^T 


go, the Crypt Keeper and Tales from the Crypt 









